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DANCE;Alumni Step Back in Time to
Their Alma Mater
By BARBARA STEWART APRIL 7, 1996

ONCE, Princeton University had neither dance nor women. Both arrived in the late
1960's. Before that, Princeton students were supposed to appreciate dance and the
arts and, one assumes, women. But they were only supposed to watch. They
weren't expected to take part, to do anything.

Then Princeton admitted its first female students and its first hands-on
experiments with the creation of paintings, plays and dances.

The big battle was to get dance recognized as a credit course," said Ze'eva
Cohen, the Juilliard-trained dancer and choreographer who has directed
Princeton's dance program since its founding in 1968. "It was official recognition
that this was not a frill, or something nice to have along with academics -- that this
was rigorous. They had had the idea that an artist was intuitive, a fool -- that
intuition and analysis exist separately. It was quite something to win."

In the arts classes instituted in the late 60's, "people would get their hands
dirty," she said. "They'd know what it is to fight with the devil."

A very few have even made the creative fight with the devil their livelihood.
While a vast majority of students in Princeton's dance program are amateurs --
dancing for love, experience and athleticism while pursuing studies in other fields -
- a few professional dancers and choreographers have emerged. Eight of them are
to perform on Thursday at the McCarter Theater in Princeton. The show is one of
many conferences, articles and performances commemorating the university's
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250th anniversary.

Of the eight alumni dancing on the program, one graduated before Princeton's
dance classes began, traveling to Manhattan to study; two had studied ballet for
years before entering Princeton and continued to dance in their spare time, and
three discovered dance at Princeton.

But Ms. Cohen is not trying to make students into dancers.

"This is such an outlet from other academic work," she said. "The big fear at
first was that we would try to turn this into a conservatory. We do not put much
emphasis on technical excellence; we don't have the time. We try for a more overall
understanding. For the most part, these are not dancers."

T HE dance program, housed with other arts programs at 185 Nassau Street, is
very small, with two part-time faculty members and about 40 students. It teaches
dance technique, choreography, dance history and dance criticism. Dance classes
may be taken for credit, but the university does not offer a dance major.

Choreographers travel from New York City to teach and direct. Sometimes,
Ms. Cohen said, professional choreographers, accustomed to highly trained
dancers, are taken aback at the students' inexperience.

"I've seen auditioners look pale and say, 'What can I do with that?' It's trying
to get water out of a rock. I tell them to work with what they have, and I help them
edit it. Our dancers have so much heart and will give 100 percent commitment."
Choreographers, she said, are "given a challenge to work with non-pros, so they
have to make their thoughts more accessible."

One history major took a beginning dance class and "had a ball," she recalled.
"A little dancing taught him to be uninhibited about social dancing, made him feel
more aware of his movements, and able to appreciate and write about dance." That
is precisely what Ms. Cohen hopes most of the university's dance students will
learn.

Furthermore, she added, Princeton graduates probably include future
politicians who love dance and other arts are more likely to think of them at budget
time.



Presumably, the faculty members, alumni, students and friends, in the
audience on Thursday night will appreciate the performances far more for their
exposure to dance at Princeton.

The program roster includes these alumni making their way in the
professional dance world: * Michael Mao, class of '69, a choreographer who
persuaded an all-male Princeton to make the informal dance club part of official
gym classes. He directs his own dance company in New York City.

* Katherine S. Healy, class of '90, a principal dancer at the Vienna State Opera
Ballet, who studied at the School of American Ballet in New York before entering
Princeton to major in art and archeology.

* David Rousseve, class of '81, a choreographer, dancer, writer and actor who
founded Reality, a theater and dance company in New York.

* June Balish, class of '83, an English literature major who'd studied ballet
seriously before college and is a member of Zvi Gotheiner and Dancers in New
York.

* Douglas Dunn, class of '64, a modern dancer who graduated before
Princeton had a dance program but studied in New York. He now choreographs for
many companies, including his own.

* Carter McAdams, class of '73, who began dancing in Ms. Cohen's classes and
now heads the theater and dance programs at Oberlin College in Ohio.

* Julio Rivera, class of '76, who directs the Contemporary Motions Dance
Company and teaches at Hope College in Holland, Mich.

* Jose Mateo, class of '74, founder and director of the Ballet Theater of Boston.

"I never once entertained the thought of going into dance professionally," Mr.
Mateo said. But after taking modern dance at Princeton, he said, "I fell very much
in love." Working intensively to build his technique, he said, "I realized I was very
much behind." Clearly, he caught up.
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Alumni choreographers and dancers in concert. Thursday at 8 P.M.
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